AUREL STROE

SONATA PENTRU PIAN NR. 1

Anul compunerii: 1955

Anul publicarii: 1963 (Editura Muzicala), 2017 (Editura UNMB)

Lucrarea este protejata prin drepturile de autor.

Descarcarea si imprimarea partiturilor muzicale
pentru spectacole si in scopuri necomerciale
sunt permise in mod gratuit
cu conditia sa fie inclusa urmatoarea mentiune privind drepturile de

autor.

Copyright: Editura UNMB, Bucuresti,
pusa la dispozitie de proiectul RAMA
proiect CNFIS-FDI-2021-0163









AUREL STROE

SONATA NR. 1 PENTRU PIAN

Morfogenetica



grafica: Serioja Bocsok
grafica note muzicale: Andreea Mitu

© Editura UNMB, 2017
Str. Stirbei Voda nr. 33
010102 Bucuresti, Romania
T:+40 21 314 26 10 / int. 201
M: director.editura@unmb.ro
www.unmb.ro | www.edituraunmb.ro

ISBN 979-0-9009881-3-3



AUREL STROE

SONATA NR. 1 PENTRU PIAN

Morfogenetica

Sonata nr. 1 pentru pian (1955) reprezinta punctul de pornire al
lui Aurel Stroe in muzica moderna si totodata o piatra de temelie
pentru un nou mod de gandire componistica. Teoria morfogene-
zei nu exista inca in acei ani (pentru ca scrierile lui René Thom
au venit mai tarziu) si totusi Sonata nr. 1 poate fi denumita o
sonata morfogenetica.

Tema | a primei parti prezinta un mod cu sunetele: si bemol, do,
mi bemol, fa diez, sol, la si structura lui complementara — do
diez, si, sol diez, fa, mi, re. Este o structura inchisa care nu se mai
poate dezvolta si astfel se produce o ruptura intre tema | si tema
all-a, la a carei configuratie asemanatoare s-a ajuns intuitiv (dupa
marturiile autorului), pe un alt nivel al perceptiei culturale insa: de
la un ritm de colinda in tema |, giusto bicron, la parlando rubato
in tema a ll-a, ceea ce reprezinta lumi diferite, incomensurabile.
Modurile se amesteca intr-un spatiu de tranzitie si exista chiar
0 zona a neclaritatii, in sonoritate, in care sunetele sunt dispuse
pe verticala si aici incepe ruptura dintre cele doua entitati tema-
tice. Aspecte dodecafonice se percep in fuga finala, construita
pentru prima data pe doua moduri complementare si izomorfe
cu structura analogica modului 5 al lui Messiaen (si, do, re bemol,
fa, fa diez, sol / mi, mi bemol, re, si bemol, la, sol diez) - o forma
care se sparge la sfarsit, ca o catastrofa care distruge totul.

Se poate spune ca finalul sonatei este aproape formalizat (cu
moduri complementare de 6 sunete si cu forma de fuga, dar nu
in sensul clasic), iar celelalte doua parti sunt mai mult morfoge-
netice, cu rupturi puternice. Rupturi la un nivel superficial apar
intre prima si a doua tema din prima parte (care vine dintr-o lume
straina, din afara si se justifica doar daca patrundem in zona
subconstientului). Daca prima tema (mds. 1-26) are un caracter
cursiv, unitar, melancolic, alcatuindu-se din infatisari succesive,
variat dezvoltate si pe centri diferiti, cea de-a doua (din mas. 53)
este mult mai dispersata si inegala ca dinamica sub forma unor
franturi muzicale de memorie, de ganduri, de imagini. Altfel spus:
un cant modal (ca in Microcosmos) care se rupe apoi in atona-
lism (in zona de trecere) prin addugarea progresiva de sunete
la structura modala initiala a temei prime din partea |, devenind
tema a ll-a.

Simetria formei din partea a ll-a a sonatei alterneaza doua
structuri diferite (de esenta armonica), dar compatibile aceleiasi



zone de expresie:

A - 0 succesiune si o suprapunere de cvinte i

B - sunetele modului 2 al lui Messiaen intr-un stil improvizatoric,
cu momente de stralucire pianistica. Ruptura apare in interiorul
structurii B, care este sparta cu o cadenta, evident din afara
structurii.

in partea a lll-a, tema fugii se inrudeste ca intervalic& cu cea din
prima sectiune dar prezinta o trasatura modald mult mai ferm
enuntata. Subiectul fugii (mas. 1-23) reprezinta de fapt capatul
drumului, implinirea modului din tema | a primei parti si este cladit
tot pe doua moduri complementare de 6 sunete, cu o structura
identica: si, do, re bemol, fa, fa diez, sol sirespectiv mi, mi bemol,
re, si bemol, la, la bemol.

Cu o importanta deosebita in creatia lui Aurel Stroe, Sonata nr. 1
pentru pian ilustreaza o prima incercare de formalizare a discur-
sului muzical - o directie ferma pe care a mers neincetat gandirea
componistica a autorului. Apar aici trasaturi definitorii ale muzicii
sale, prin ideile pe care le-a anuntat cate putin, ulterior amplifi-
candu-le pe mai multe cai. Desi drumurile creatiei par clar trasate
si sustinute, totusi ele se amesteca, in timp si in spatiu, reunite
sau individualizate intr-o viziune componistica de exceptie.

Principiul termodinamicii, entropia (deci ruptura interioara a pie-
sei), 1l vom regdsi mai tarziu in Choeforele afirmat plenar dar
siin alte lucrari prin care se marturiseste aceasta constanta in
creatia compozitorului. Acest tip de ruptura a adus mari schim-
bari la nivelul formei si a dat nagtere unui joc al timpului foarte
ingenios in opera lui Aurel Stroe. Odata cu scurgerea aparenta
a timpului real (prin recompozitie cel al visului), timpul muzical
se detaseaza de temporalitatea sa si astfel oniricul devine o alta
dimensiune importanta a creatiei lui Aurel Stroe care a aparut,
iata, in Sonata nr. 1 pentru pian si s-a dezvoltat apoi in lucrari ca
In vis desfacem timpurile suprapuse (1970), Concertul de clarinet
(1975), Choeforele (1977).

RUXANDRA ARZOIU



PIANO SONATA NO. 1

Morphogenetic

Piano Sonata No. 1 (1955) represents Aurel Stroe’s starting point
in modern music and, at the same time, the cornerstone of a new
way of compositional thinking. The theory of morphogenesis did
not exist yet at that point (as René Thom’s writings came later)
but Stroe’s Sonata No. 1 could still be defined as morphogenetic.

The 15t theme of the first part presents us the mode B flat, E flat,
F sharp, G, A and its complementary structure — C sharp, B, G
sharp, F, E, D. It's a closed structure which cannot develop fur-
ther and thus produces a break between the 15t theme and the
2" theme, whose similar configuration was reached intuitively
(after the author’s testimony), however, on a different level of
cultural perception: from a carol-like, giusto bicron rhythm in the
1sttheme, to parlando rubato in the 2" theme, which brings us to
the clash of different, incommensurable worlds. The modes mix
in a transition space and there is even an area of sonorous lack of
clarity, where the sounds are set vertically: this is the place where
the clash between the two thematic entities begins. Some dode-
caphonic aspects are perceived in the final fugue, constructed,
for the first time, on two complementary and isomorphic modes
with the analogic structure of the 5" Messiaen mode (B, C, D fiat,
F, F sharp, G / E, E flat, D, B flat, A, G sharp) — a form that breaks
in the end, like a catastrophe that wipes out everything.

One can say that the ending of this sonata is almost formalised,
with complementary 6 sounds modes and the structure of a fugue
(but not in its classical sense) and the other two parts are much
more morphogenetic, with strong breaks. Breaks at a superficial
level appear between the first and the second theme from the first
part (which comes from an outwardly realm, from the outside and
it is only justified if we breach into the subconscious). If the first
theme (bars 1-26) is flowing, unitary, melancholic, comprising
successive expositions, developed in a various fashion and on
different centres, the second (bar 53 and onwards) is much more
dispersed and irregular from the point of view of dynamics, pre-
sented as musical shards of memory, of thought, of image. That
is to say: a modal chant (as in Mikrokosmos) which then breaks
into atonalism (in the transition part) by progressive addition of
sounds to the initial modal structure of the first theme in the first
part, thus developing into the second theme.



The symmetry of form in the second part of the sonata alternates
two different structures (of harmonic essence), but compatible,
as pertaining to the same area of expression:

A - a succession and juxtaposition of fifths; and

B - the sounds of Messiaen’s 2" mode in an improvisational style,
with instances of pianistic brilliance. The break appears within
the B structure which is broken by a cadenza, obviously from
outside the structure.

In the third part, the fugue theme is related, interval-wise, with the
one in the first section, but presents a much more firmly sounded
out modal characteristic. The subject of the fugue (bars 1-23)
represents, in fact, the end of the line, fulfilling the mode of the
first theme of the first part, and is built also on two complemen-
tary 6 sounds modes, with an identical structure: B, C, D flat, D,
F sharp, G, and E, E flat, D, B flat, A, A flat.

Taking an especially important place in the work of Aurel Stroe,
Sonata no.1 for piano illustrates a first attempt to formalise the
musical discourse — a firm compositional path on which the
author has walked ceaselessly. We find here definitive characte-
ristics of his music, through the ideas he has sprinkled at times,
subsequently amplifying them in various ways. Although the path
to creation seem clearly defined and supported, still, in time and
in place, they come together, either reunited or individualised in
an exceptional compositional vision.

We will later find the principle of thermodynamics, entropy (i.e.
the inner break of the piece) thoroughly manifest in Choeforele,
for instance, but also in other works where this constant aspect
of Stroe’s compositional creation is featured. This type of break
brought many changes in form and has generated a very ingen-
ious play of time in his work. With the apparent flow of real time
(and, through re-composition, the dream timeline), the musical
time is detached from its temporality and thus the oneiric be-
comes another important dimension of Stroe’s creation which
first appeared, as we can see, in the 15t Piano Sonata and was
further developed in works such as In Dreams We Unravel the
Incumbent Times (“In vis desfacem timpurile suprapuse”, 1970),
Clarinet concerto (1975), Choeforele (1977).

RUXANDRA ARZOIU
TRANSLATION BY IONELA CHIRILA
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PIANO SONATA NO. 1
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Breviar al ideilor teoretic-muzicale ale lui Aurel Stroe

(in ordine alfabetica)

Clase de compozitii

Model formal continand reguli
muzicale ce dau nastere unei clase de
variante, nu unei singure compozitii.

Diada lui Stroe

Model formal ce alatura si creeaza
punti intre doua paradigme muzicale
incomensurabile. Exemple: diada
capricii si ragas, diada clopotei si
ecouri, diada acorduri si cantece de
copii.

Entropia

Proces muzical prin care o tema
este dezmembrata progresiv, pana
devine de nerecunoscut. (ex.: Fugue
dissipative din Concertul pentru
acordeon si orchestra)

Folclorul planetar

Lume sonora imaginara ce simuleaza
anumite sonoritati folclorice de pe
mapamond.

Morfogeneza sau teoria catastrofelor
Capacitatea unei forme muzicale de

a ajunge la un punct de catastrofa
(prin crestere sau descrestere), de
unde sa deraieze spre o alta forma.
Aici intra anomaliile formei muzicale:
herniile, enclavele si tumorile formei.
(termeni utilizati de catre Aurel Stroe
in analizele simfoniilor lui Mahler)

Multimobile

O multime de melodii date, cantate

de catre fiecare membru al orchestrei
intr-o ordine aleatoare, rezultand de
aici un conglomerat sonor posibil de
controlat numai la nivelul intensitatii si
volumului.

Ontologiile muzicale

Modalitati diferite de a intelege, face
si recepta muzica, dependente de
paradigmele culturale din care provin.

Palimpsestul
Tehnica de suprapunere a unor
paradigme muzicale foarte diferite.

Paradigma muzicala

Categorie muzicala guvernata de un
model de producere si intelegere a
muzicii in cadrul unei culturi date. Se
numesc incomensurabile paradigmele
muzicale care nu se pot compara,
pentru ca nu au o unitate de masura
comuna.

Puntea

Metoda specifica de creare a legaturii
dintre doua paradigme muzicale
incomensurabile, prin gasirea
elementelor apropiate si dezvoltarea
analogiilor dintre ele.

Sistem de acordaj

Complex proportional ce defineste
raportul sunetelor in cadrul unei
scari muzicale simple sau complexe.
Sistemul de acordaj, la randul lui, este
influentat de paradigma culturala din
care provine. Sistemele de acordaj
sunt convergente, atunci cand provin
din aceeasi paradigma culturala, si
divergente - atunci cand provin din
paradigme culturale incomensurabile
(cum ar fi muzica europeana
occidentala si muzica nord-indiana).

DAN DEDIU



Breviary of theoretical-musical ideas of al Aurel Stroe

(alphabetical)

Composition classes

Structural model containing musical
rules generating a class of variants
and not only one composition.

Stroe’s Dyad
Structural model joining and
creating bridges between two

incommensurable musical paradigms.

Examples: the Caprices and ragas
dyad, the jingle and echo dyad, the
chords and children songs dyad.

Entropy

Musical process in which a theme

is progressively dismantled, until it
becomes unrecognizable. (e.g. Fugue
dissipative from Accordion Concerto).

Planetary Folklore

Imaginary sonorous universe which
simulates certain folk sonorities from
around the world.

Morphogenetics and the theory of
catastrophes

The ability of a musical form to reach
a ‘catastrophe point’ (by increase or
decrease), from where it starts to
derail towards a different form. This
is where the anomalies of the musical
form enter the stage: the hernias,

the enclaves and the tumors of the
form (terms used by Aurel Stroe in his
analyses of the Mahler symphonies).

Multimobiles

A multitude of given melodies, played
by each of the members of the
orchestra in a random order, resulting
in a conglomerate of sonorities which
can only be controlled at the level of
intensity and volume.

Musical ontologies

Different means of understanding
music, dealing with it, feeling it,
means which depend on the cultural
paradigms whence they came.

Palimpsest
The technique of superimposing very
different musical paradigms.

Musical paradigm

Musical category governed by a model
of generating and understanding
music within a given culture. They

are called incommensurable musical
paradigms which cannot be analyzed
one against the other, because they
do not share a common unit of
measurement.

Bridge

Specific method of creating a link
between two incommensurable
musical paradigms, by finding
close elements and developing the
analogies between them.

Tuning systems

Proportional complex which defines
the sound ratio in a simple or complex
musical scale. In turn, the tuning
system is influenced by the cultural
paradigm whence it came. The tuning
systems are convergent when they
come from within the same cultural
paradigm and divergent - when they
come from incommensurable musical
paradigms (such as western European
music and northern Indian music).

DAN DEDIU
TRANSLATION BY IONELA CHIRILA
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BIOGRAFIE

S-a nascut in 1932 in Bucuresti, a studiat compozitia cu Mihail
Andricu la actuala Universitate Nationala de Muzica din Bucu-
resti, unde a predat din 1962 pana in 1975 teoria instrumentelor
si orchestratie, iar din 1975 pana in 1985 compozitie.

A participat (1966-69) la Cursurile internationale de vara de la
Darmstadt. In 1968 a fost oaspete al Departamentului de stat al
S.U.A,, spre a vizita mai multe universitati. A putut astfel studia
la fata locului compozitia asistata de calculator si producerea
sunetelor sintetice. In 1969 a fost invitat la studioul electronic
Holstebro (Danemarca), unde a putut lucra un an. Printr-o bursa
de creatie DAAD a ramas un an la Berlin (1972-73), timp in care a
luat contact si cu Institutul de muzicologie comparata condus de
Alain Daniélou. In tot acest timp, compozitiile sale au fost cantate
la Festivalurile de la Royan, Varsovia, Berlin, Roma, Paris.

In 1979, a doua parte a Trilogiei Orestia a fost montat& in premi-
era la Festivalul din Avignon. Este perioada in care Stroe scrie
intensiv in maniera pe care o va defini mai tarziu drept compozitia
cu mai multe sisteme de acordaj ca paradigme culturale.

Anul universitar 1985/86 il petrece ca profesor invitat la Univer-
sitatea lllinois din Urbana Champaigne (S.U.A.). Apoi nu va mai
reveni in Romania, ci se va stabili in Germania, la Mannheim,
unde trdieste din compozitie si muzicologie. In 1986/87 a primit
in Mannheim si Berlin prelungiri ale bursei DAAD. Tot in aceasta
perioadd a predat la Ecole Normale din Sélestat, Strasbourg, ca si
la Universitatea din Metz. Lucrarile sale sunt cantate in prima au-
ditie la Paris, Roma, Wiesbaden, Mannheim, Darmstadt. Stroe isi
continua preocuparile asupra compozitiei cu mai multe sisteme
de acordaj si asupra compozitiei morfogenetice.

Din 1993 a predat din nou cativa ani la Universitatea de Muzica
bucuresteana, iar in fiecare vard (incepand cu 1992) a tinut cur-
suri de compozitie la Busteni.

Numeroase studii muzicologice ii sunt publicate in reviste cul-
turale sau de specialitate muzicologica din Romania si Franta.
Compozitiile sale sunt publicate de Salabert si Editura Muzicala,
iar CD-uri cu piesele sale au aparut la ADDA, Olympia si Docor.

in 2002, Iui Aurel Stroe i s-a decernat Premiul “Gottfried von Her-
der” la Universitatea din Viena.

A murit pe 3 octombrie 2008, la Mannheim, Germania.

VALENTINA SANDU-DEDIU
EXTRAS DIN MUZICA ROMANEASCA INTRE 1944-2000,
EDITURA MUZICALA - 2002



BIOGRAPHY

Aurel Stroe was born in 1932 in Bucharest, studied composition
with Mihail Andricu at what is known today as the National Univer-
sity of Music Bucharest, where he lectured from 1962 until 1975,
having taught instruments and orchestration, and from 1975 until
1985, composition.

He took part (1966-1969) in the international summer courses at
Darmstadt. In 1968 he was hosted by the US State Department in
order to visit several universities. Therefore, he was able to study
hands-on computer assisted composition and synthetic sound pro-
duction. In 1969 he was invited to the Holstebro electronic studio
in Denmark, where he was able to work for a year. Having received
a creative arts DAAD grant, he stayed in Berlin (1972-1973) for ano-
ther year, when he got in contact with the Compared Musicology In-
stitute led by Alain Daniélou. In all this time, his works were played
at the Festivals in Royan, Warsaw, Berlin, Rome, Paris.

In 1979 the second part of the Orestia trilogy was staged and re-
leased at the Avignon Festival. It is the period in which Stroe writes
intensively in the manner he will later define as composition with
multi-tuning systems as cultural paradigms.

He spends the academic year 1985/86 as a visiting professor at the
University of lllinois Urbana-Champaign (USA). He doesn’t return to
Romania, but settles in Germany, in Mannheim, where he supports
himself working in composition and musicology. In 1986/87 he
taught at Ecole Normale in Sélestat, Strasbourg, as well as at Metz
University. His works from that period were premiered on stages
in Paris, Rome, Wiesbaden, Mannheim and Darmstadt. Stroe con-
tinues to be invested in the study of composition with multi-tuning
systems and morphogenetic composition.

From 1993 he started to teach again for a few years at the Univer-
sity of Music in Bucharest, and each summer (starting with 1992)
he held composition classes in Busteni.

Several of his musicological studies were published in Romania
and France in cultural magazines or magazines dedicated to mu-
sicology. His compositions were published by Salabert and Editura
Muzicald, and ADDA, Olympia and Docor released CDs with his
music.

In 2002, Aurel Stroe was awarded the “Gottfried von Herder” Prize
by the University of Vienna.

He passed away in October 2008, in Mannheim, Germany.

VALENTINA SANDU-DEDIU

EXCERPT FROM MUZICA ROMANEASCA INTRE 1944-2000 (ROMANIAN
MUSIC BETWEEN 1944-2000), EDITURA MUZICALA - 2002
TRANSLATION BY IONELA CHIRILA
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